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B QIR B A P A T SORIE A

N

W OE. EENEBEARAZRE YIRS — 18R, W LS iR L4
b BHBEIE R G REIEFANGE L RiIERFPALET KT MEL, AN TREREER
FGEJ EGE . A S A AR X P B F O . AXEEYRA TN T LY
CERT R “Pess” RekAge CRAALEENT Rk m R TE A SR EIEC E SHERERK P TIT
M, AIX LRG| FFAEBHERTESTRZHENEBFRLESLLFEES., FEHETE
BFGKF, A TAALEMENFAHETEALSATMYT, FEERFENOEIRT. A
Rk AR F 09 395 A Ak

KB EEQ BB T; AW E A CLRY Rk WA Rk “REALEENT Rek

51

il

AN (2017: 860) FTT : “Seifi LML AMUEA B =R ASE N, il H.
HAESEME . J9b L SR EPRMEAA R COAE, R AA YA A H
Prody, HBEA S ALE, et amrh i, feaks SO R 5 SO
AR RS T AFEARA Z KRR, WX — IG5 i — 2D [ BRSO
FIEfRRIRESMEZBE TAAER) “F R 80 A SR AR AR A
(BT, 2018: 388), N mE AL SE L8 VTG 2R I AU ST 7 () 0 4
BT AR SRAT Be ) T E SR B A A, I, ARSCAh, RIS TE 3
S JEIAN RS, 2L BRI E S /E” ( Creative Writing in English ) PRFEH(
BOFCAINT, #EL I R N E LB, BRI AT
YEE QR TR QS AGARRR Ty, MR ARy R i ATy

[HE£WE ] AR RN AREIEETE AL oan el E R mmgirs” (JH
4T . 20WXB009 ) (AR, 2 B0 st @ S B AR A iR e
PRASCE L E FAL R E ORI RS E RET I ORMMR” (TESRS:
202010031003 ) FIJCETES — A EE2EBE AL RIRE R AR T 2 2R 0 Bl



ERHACTHER, 51 Aid s, RBGRIG RZp st IR
BIERE T OBRAMEPMERR BT, ST SRR R
R Y SEBRKF, (2 AR S AR = AT 5K T e Al A s SR I 2 g
HT MRS PP Rl 0 2 N RS T A S A T 2, i a5 A
IR SRR M ARSI MR LR BRGeMERT TH SR A S
PRl CINSEiRipa, /Mt HOC, XRRI . ZRESPEE) IFEAEX T AJaris
PN &SI | CIBE S| W s e s ooy R 2ol MBSV & S oM s A SR
T T AT EPR AR S A

PRI SRR — e N A& S ROIT B BT R R, BORE ST B A
SCERIERRZE G . BEEAEE R AL R B AERRNGE G L SR HEE MR R
HEMES, ANTRIRFHEARGs NEE . LM e ks
WCFRRIE . b, BFEG A S eIt AR A Bt T i R R B AR R
BEHCAR SRRy, SR s, PME . SRR SO PURE
R Al ORI TR B B IR A n Al AT

—. RFUESEHFESEEMENENNEZS

PIRRIE G, NWRICESCHRIE, SR N, FEAR IR
W NI R S RS MR MR SRS B R, JEIRAIES
YER DT SRR, (HAEm AR e — T TR IR AR R P AR . M &
HEIESIEUHMETREE, 1936 AL tn T3 Z AR, BER R 2156 FE &K
N HA TR E K. 20 2t 80 AEARLIK, il H K m A ve ik A B S VR IR R )
BRI K, BEASH, AUEEEMMER, A 2000 24 51N IEE
BEal bl R GOH AR B EIRE . MOCHIS 5 S AR L, fiEE TR
MOTE S AL, 1R T ARESAEE L, R TR TR S EM 2RSS
( multimodal discourse ) 1% = BHE SCAL BT Pl 13 B AT, “ AR Sk AE AL
il b s QI E RIS R (L is . B, 2017a: 19) SHSCIETRTE Y HRT
YETE S 5 AN R 22 e e Fn B PRAG R PRt 1 R

P E KRR IATSE R B SRR, fEZCH S BE BRI B
27 CH/REEA)T CAREXBEEST RS2 (constructive learning ) ( FSE
A, 2017 116), —BoE A “GIES/EY” (creative writing workshops ) &
AT RAC S e, NS @ £ UF N ERRE, a8 RIE N EA FAREFR
M £ SRR B . TR VEME AR 22 St i SR A . B A A
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JE0 A B4

SR AV O . HAE F B PR R R Y DGR A

W A 3 ORI TR BB S EAC 2 s Gk . BesrE e 1 rkny,
LRI

OA M Wit 2 SORM H ToaE B S ER:, T L3RR ST,
WS ARV, 5122 E S SRR E 2= >, 55 BAT EIRR SR+
BESTMETE ANA, AW E SO s Gk me 1. XA G ESC B
X7 BRHMRER,, MG IEEE S U E S H #3351 AR TR

QBb P B 3 SORMH THRia I B SR, Al T E N2
B AN E SCEE IR 12D T AR N OB SR (nE, A BT
fif e AR e A S Bl TR E BT e EERET ORI
o X EAMAR G 23 D 5 n B, BRI B0E K b i AL, o
A I R B4 il v T H O BA KCF B R ELA DGR Y R B 0 S A, S
HHE T W — {2 PEEEA AR I R mk (production-
oriented approach, POA ) Y2 FE" ( SCRTY, 2020: 3) .

@AAT1E: EHEFHAEGEDRE, fEdbnt s ARG B K ik
L AFRAE AR 58 AR TR ROOR A B S E SRR, D 330 3427 =L “i
B OSR CREMLIEA” SR RR S2e AE G A OB EES,
KR s s A b E SO &, A T — IR B, et
FERMMEZE, $FIEEFAEARDR CASCER” MH R, By 3t
THNE” A CEPRERAR” 09SO B A SO, s LR 4R ) A
RIMT1. 29K, ZRRRARABE A TFECF 2 08068 92 430D b, Bt A
FE A4 VPB4 0865 97 43U .

MHAG PR ER Z — “fE5E” WAk R, BIESEY s e —F
XA XA ) R S A, s Rl s EA R T 7R AR,
S EIMA A EAR, BAHAER E R A CES, A5 A A 32
R BT BRI, M S AN SRR, R EEEMR
B, HFESTHEHESR” (B4, FEZ, 2017a: 47) . BIEGED SRR
A R SHUN A REA AR . BE IS SEH LM EAEH &, B
Jrih A BA B B A ek St R ek, BRB S AR o™ th B AR IR B = S A A
o T “REZENmEE, MIGESEARREE, S RMEHDT, maEkpiEs”
(Johnson, 2006: 38) . AT A G IX —H5E 7 WA, A AT
Ja S A RGP PE R PME RIS Tt B, AN A B S 2 VEAE A

WEM F XU RERZ — “PME” WMARRE, PMERL SR TAIES
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RS2 i, QIESEY R MAN A B 25015 5 b A S &
R i 0 SO, FA A ) i AR R R B R A R B B (TR R, 2016:
16), H “d@gigc]” ZATLRES kb, EEUR BN X ZUN S O FA A B
T S FF R SRR P BT J DA AR R EIME BB 5 R AR . S0k
F5 (2017: 356) A K. A2 MRS EIK, HURARERE A, (BRI
s EAArsR AR BRI AR 2 ) | AE A G, BOmERE ERERLT RIEE D
IR “2FMESE”, B, RIS . S5 -FHAH
W SCERURNEE | FESIER SIS . i hens | S EEES 55,
BIEGEDIR AR IR, B, 27 i MA RS RS A
WAYEE, JEHAR CEET CMEET CUrET MOCULET SO AR, E5ERA
B2 S A IR HEAT “TRUF T (peer review ) [RESN S & ——F L TEIRN 7524
“WRET R, WTEEUTRIRIEA AR IR S LR, JFRERERS T
MOCURET WA, SOCEEe T B A ANER TR R A ORI 2
AAEIRANIEY ST e, BESCEIE, FNrRIEAME, mkREEIE, JIF
R Y “fEE” Mfat, EFIFRACHIGEURESEE, Xz REBU.

A XU R R Z — “Zi” MMARRE, QSR EZn 5%
Az b) ., 2EE SRR Z RIS BB — R RGN Ry 7 S U
BT BB 06 Bl “EEDIA R—— AN ST, AR BN
T BARERIRE, MRk T HCIEAES PES, R OTHEM A EES FE
fne” (Magrs, 2001: 319) GIEE/EY h RG2S s S MR E SRR
A A H B DIM . 78 (RIESEAENE ) —Fd, B0 (2020: 86) 7F
RMANEB VRN EER IR QISR MR B IIZI 1 &, B IRIZHE
HERAIERLEY, HJE, 4oRNEREHE R AR, AT B A 5
NHER R BB FEAIRIZHRAY, IS A TR P Esc B, B
MBS FIHEERZ I, ARG RIS VE AT Fok Ui i A . SR,
DR AN BOR (RPN . B U E bR . AU e S H A E S S
R W, HASH™ S BERs R A0, IS h L RS BINES
VEISFEABERN, 3XFh A A BERL b o BEA 25 T PR SO S i 1 L 4R ) A
HONE T — oL, EEIASE, (B EARTRE = R B . AFFE Sk
R, IMENTEMARTE B, AT ES g sud

MR F2 DU R R Z — B SCH” Ak R, S fED i L
W5 S AR EAR SRR, DS 1R A B R e R ) B S AL
R A BB RN SCAR T S IR SCAARHE A A 1R B B A RSB B
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JE0 A B4

WA B o B (2017 70) 455 “FEhE, JEERIESERERNE b
TETHFTOEBE T ERETEAA - E IS SCS SR a5 1
M7 ER S — A TERRAREIRASTS, Bk, BIEE D AT 5
PRARLARRE, (HH “Wr. . 52, 57 K PFIRLETE, WmEH “— AR
M CRER— N 5L “PoiE A ES TR A (comprehensible
input) AL ‘44 (intake ), #FMiFEAEN it Coutput), 5 HEA RGHRHE
A ARES R R, S FEE A 9E (World Englishes ) AN H DTHR”
(P&, 2019b: 9) . HiK, BIESEDSIGEEFZACHE IR AIE 5 s
FHNEREAASES A, S E N SRR B S E R — BRI D H
FEIA Ak, DATA S Al 55 T b B [ PRGN B3R B feda, 1eR1E
ey, mkerAr) “rpEYEE” (China English) /) “Hij5tfk” (foregrounding )
FRIRD) i 25 5 A5 2T TR DG RAE A DG AR B it —20 R g,
SRR SRR hENCE . ERRMERE” MR TE RIS

Z. BTRIEESEHFER “XER” KK

FETEA T SR S R e A B S VR R AL TS bRs A
HEZE, “F A H 2 (scaffolding instruction ) FEZ2AN 24 k2 2 & HEA X HIR A FR
ff PR it — R SAE L - FE S NAZ IR A ST S N LA S, DAME T ) 3
PR TR (BIEGER, 2016: 17) FEAF& 1B IMEMEAE S /ER
B HELR N, SOEO RS MR I 2T 55 o i A B AR BRI PE,
A WA Bk i, e AEPEEfaT i, SChs b, SRR RS EREIA
PR TRRE GAER ImfEse, e “Wr, #i. 3. 5. & F20AENE
ERERY, R AR AR RS A Tt B0 U8 25 L B AT 2R3l . 220 W TR TSR A
Pt —AMEE A BB E B AR E (R ) Bl SE” RN
e, EE T IR 18 SRR S AT A T U S

851 H— R RIE G ERE;

55 2 JA——iH TR IR

5 3—9 JAl——ailf R ACOR R B BT A AR (RETFRER . 2
SCHERIE AR ) 5

5510 F—3EEE R/ MEE;

55 11— 17 JAl——3C i/ INBESCAS 1 B A BB RN R IR SG ( JRAR/ N BEIE 1Y
NPT 5



5 18 JA——"2 A SRR I RS 2

BRMBA ARG, BUNBHRE & Y ashihe, WM NG
IR GHE B BRI Y s 7055 9 8, ~#AE R sc ARl (3 54 15 A 3%
BRI ER ) 5 205 18 J, AR ERSIARAE L (2 5 B BIDeB A i /NI i E A
A NBIEG AR L) .

B AR 205 AR 55 08 PR B O AN 0, DA ORZC I R E BRI
Hoa R WAL B, 551 BB RS O IR SRR, R
WA S A A, (ELZ RN AU 55 0 RE AR BB B i, SO R

HEE, BSOS EE (AL 1) .

F1 F17 “HEEFHESESE” EITES
o %103 PRat5HE 90 44k
HFET - ’Zm .
o KU THETH AL HISIRAE
HFT ik B BB R F R, B RF R BR Tk
o NBEBAESHGAE., Bk, BE “THHA
B A APRAT Fo “PAHERT HE, BTARZTERAIR AN E
¥ ERNBHTF 0 S AT
o PR EFIR G A4 (L E S AE T T AR )
o W ZMIETM U | LAK
EEES oI5BT/ ¥ AT ARG 5L
TR o P A A SR RA A 5 B 00 A
o B iR EE] BT TR
s o AL E R AiE AL B IRAY I
AR o S R B A Aol BB e 6
HFitAE
H T E ok E & ER

OR M, Azl 5
k£ 2 RiFF A, EBiF
ey FEMAL, HACT fe A
i h ik,

QB 35 153 T F AT/ 24
B
QL3 A AT, 7%
R MIFRRAT A S B &
AT FERARTH 0 F I # B
DA BIRINEHE A (4o dTH)
BT B — B RIEFR);
GBI A K54 & B4
RARNELARRERER
(2R B5M%M S5 %5
SN TS D
B BERT)

(DA N8 R 3R 20T B4R
848 %

OETF iAo P

@tk g Tt b E R G F
) Sk ARG 2L
( 3835 R IEFE ) F KA
Y22

DR ARG —47EEFK (A
AE—Fh B EEA A — A
B ) WIREEL

¥ F 5 A i K IE L F IR
Fo AT R EF TR IEEF
F AR B, HaE A
HE AR A “F £
AT, WERAL CBRINRT
Fo “EREME 0T E
Fo¥E A E IR, BALEY
wES, TRBE S, FEE
RIS, DR ES AR
R R, S v AT
*
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GRS R AR BRI A BRIGE 2, AU SRR AT R [l
BIEGEMAERRMIES . Bk, MBIy, BRWAS, MEEEE
Bl R SEAREBBNATRER.” (HLik, 7%, 2017a: 45) B
I, JEHEAEEERBREA S EEAR SRR W B, L 5L W 58
A B BRI AR T o0, X —ad B X TR S B EAAE . AR
i, Zm i, EARRER AR, T R R R B AR B E A
AU FEAE Y (WL YHEZE, 2017a: 46) . R4 = Sk, HUhiE
COKEHT CPERLT RPN X R AR R AR AR R B T | 46
(guide ) . #&iT (design) . SZAMER%” (SCRKTY, 2015: 553) .

b CWET ARG AT Ay R s BT 0T ELAAR ) S S S A A e S
SEARTE R SCEAWERL S WV B0m R DE IR A S S HF AR 6 A %) SCHK K
P A R AR S BT R AR 2 L RIS H BRI AR
ILAF G . AMPERIB FEPE S 0

SR UL BYAESS TN R U A OO ) S A S e R Y TSR
%, RBEIESCEE SO NSO . BRER RERIME T RIA A O
W FEURE N AME A RIS RSB E . SCRGH RIS 5 LS5 1
R ZRIR o A 2R AR L) R ST MRS e 1L

SR BT MRS TSR . AR SR SO, N R LAER
IOIVER IR, NI RAtsAR” (B4, FE7%E, 2017b: 46, 51); 40l
LA IR, N EARBIE” B SR AR A [R5 00 A R i
DL AR B S EMS B, M CmaEIE, DRRE
Z A A IR AT RElE

A G RS RIS B 5 SRR O e i/ N AR BRI R
BORAG R AR, I A TE R R B3R A O SR SRR, ) R
FIACAE B, SroRAE PR AN R i 2Rl ke b B, OB ABIES1E
R, SHAIEEERS, AT A O SCEEETRNE 5 R B 2 .

SRR B0 BRSNS B A S MBI IR, R A TR s
)5 AESR 2= A, B B HE A SRR SRR TERISCE A, B R
AL L RE R RE; 2R R R BGRIE, SRR SR ——E g s | 5
IREHEI, — IR T IE SO SO E S, i — N CFE R4
57 Az A B O Rt SUR R

ZRNCER, EAPAT CWr, B . B M0 SRS, FAERASEMNT
NE AT A~ NI T SRR 20 . BE T ERR & m SOnT KR A7 A AT iE A )
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YEo “AENRBHBI TS B R ISR T AR, R TR g nl g, 72
PR BIE SRR R, BEE T SR SRR AT G I RS
ol Gs A S AT 55, R BESL T — il A R P A B 1 T A 5 R
W Rk, REMS ML AR IR QB SRR BIE MERNCR, fHE e . 8%
e, W B EES IR A . BTEEE. BRSO,
FAT BRI ) PR AR R AR T ) ARV

=. ATRIEIESERFER “MhH" Kk

FET M AR LA R R E R R — X —
TGN P h A B AF R B S BRIt 1 LGOI i OGRS
(‘anchored instruction ) WFRNy LHIH " B ST RENEE , B
LI ARFE RS [ —4F 48 DAEA Y ) AR i S ( 241 )
flfi 2z A X SR o R S At = P B BT OB 2 ) AR (e
2016: 17) Al sin by Rt . B RS Hes . ST
B R HeRS (R B, 2017: 122) . EFHINRE “FrASHERE
LRI AE Tk 5" (RXZEEE, 2019: 5) X— UL, JFFE#esad i JoRiE
PR GRS i, RUIKEME " SR iT k. TEEHE R,
BRAE SRR 4 DGR 25 R . BB RIS TR N A B SE T 3 5 rh
WRFRA ISR G S 5 SATRMRE S SR ARESHRE
Mo GEFEEEEAN NGB AR AT B RS i e X R
EF RN (YOI EERRE ) (FENT, 2019a) A BB . 5B IREEL,
R TR /N BIOCRIAR R A5 2SR R, B iR 4 A4 DR fi i
e, TEEIGEEAR . 28 895, R ERIE T ESEE N £
PO, fESCgi . w4 s . AR . AN DBESE 2 B OCHR Y
R R R, RS 5 AWESUR L& R EIR, L
fEERSE ™ HHHA D AFRE ) 2 R IOER S R

ETUEIRAE (2019 167 ) 45 “HOMEL@EE M 5 ORI B AR R
22 LB, SrE > Bins AR5, BB EL SR M ¥aisH
A IR . Sl SRR BB AR EHETERES 4 1
SUPSERE L, B T YSE R G MER 2 o B ——LIASOR o 4, Dl
RO QIVES B RBOR I Z —, DAR T 2404 E S A4 1 Fai s B AR A
REMOR REAE, DR 222 2) A MR A A SCRAU) 2L, 5]
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T8 — SN B2 4R

FH SOHRIEE RSO, A ARITEEEIE, NI REASTE PR A SO i
PRSP A SR AN g, S T BRI A WL ( RO P oL
R/ME) TS SRR, SAE T (BRI, 2021 10) .
TICHE L (BB EEERRR ) T IR RS R R R &
MBS BT, B e I R RHERPE . 2 R
AT “REFREAIRA R R EFREE B BE
Write a short poem inspired by “A Psalm of Life” by H. W. Longfellow. Draw
upon your personal experiences in trying to lead a worthy life here and now. Use fresh
images to recreate a time, a place, a natural object, a man-made object, or a slice of
life that you know intimately. Meditate upon it, and give reality to it in poetic form.
Make sure that your reader can virtually hear, smell, taste, touch, see it, or, in other
words, understand it imaginatively.
(F&RI, 2019a: 10)
X R BOE TR AR T I e PR E I T RN R HE
AT ESOREM I S BE . AR AL S A A AR S R R OCHK
AT “HRASAEFRE” I EFREE “HET KR
Draw inspiration directly from everyday social life, and list the ten tiniest or
simplest things that you can think of. Write a short poem about one of the items on
your list, and create an image or several images of it by using a simile or a number
of similes to show joy, or sorrow, or a mixture of both, or recount a dream that you
vividly remember.
(F&RI, 2019a: 29)
X R BOE B RS A R SR S R R A N A2
PR S A AR R B OCHK
3AT “IEARASAER HREFRENE “BE T
Develop an awareness of the substantial correspondences between nature and
human nature, see how abstract notions can be made human so as to be familiarized
and better understood, and learn how to give human qualities to abstractions,
inanimate objects, and nonhuman beings in poetry writing.
(FERI, 2019a: 13)
X R BOE TR AR T R R ARURN N AU R Y Ty vk A
HHK. RS BRSO



4. KT “EFEAMAZERE Y3 EFREHSE B8 &2
Equating the “I” with yourself, write a short poem about the attitude of the
“I” towards the “we”, the “you”, and/or the “they”; imagining you are a Chinese
Walt Whitman (or a Chinese Emily Dickinson), write a short poem explaining and
justifying your way of living as well as your way of writing as a poet. Using the “I”” as
yourself, write a short poem about a decisive moment in your life, which has shaped
or changed your outlook; using the “I”” as a supposed person, write a short poem about
his/her identification with (or alienation from) the people.
(P&, 2019a: 11)
iX— R BOE BTES | 9UR A E I S T BRI R S E . D AE
1355 NAE R TR R ORI
SRR, AT AR LIRS — RSB i s S 1, (BB SO
TP BRI SRS IREE] S A A B ASCR 2 G, I RAE T
SR EAT, EIRERE B AR A DI SRS A AT, b
SR BEAL AT By 320 1 X DA R ) B AR MR, B3R HOASCR
FRARF AR, A R e . BT, BT BIEL B R I
BUSAEE SR, BIFTRFIAE ﬁ% VIFETE. RS, X—#ressieds i s &
17, XS E AER AR RS LI o B B —E RIS X

M. ATRENESERFN “BUEN" R

WYL “Pha” SR BA R T e, B4, “BEPLIEA” SRn ) 53
ez —NE Km0 o SETEM T XS “FEHLEA" R N IER RS
VEIRFR A SRR T He QB )z 25 [0l “FEALE A Z2# (random access
instruction ) 8% 2 # 0 IBERE AR . AR5 20k A RREBEE N 12
A, Mﬁ%ﬁﬁﬂ—%%&ﬂ—@ W) 2205 T IO S B (TAERES, 2016:
17) o X5 “hE O G R & 0 — R FHE A 0 P LA B R 1)
%M$ 5 BRI RER” (BRI, 2017: 123-124) . BZITL%E
FE A VR R G R B S 2= e e g 2, 22 AR S A R A
PERBEARG B LL “BELIEA" VR LGRS, RIBf o R 224 2 X F
[ — B A RSB T AT RE “RENL” RIHERFEIEE A B,
YEMBES RN A A AR B R AAIER R, R EIOE TR E TEH R
Berh i ORI “BEMLIEA" RN, 12 FHZ R AR R R vk, Lok
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JE0 A B4

YERFIRG L SOA | A ATA . IR 20 i 2 2 SR TE A RS R ik
MRS T RBsE T, LA R B8R ORI B % 1 7 =06 H S A RF R BT A
FFRBIER A 2 BT, Dl s 2s | B 30fb . B R s R A i 2R B
A= R DT SCIE R, Bt Fu e i AMRe Rp DRSS ], ik ini iz F E B
WOER R RIS BRI B . BL0I%, 2020: 64), REEHIURL
FEI ) AT R A R R AR

“REMLUEA” SRME AT R MR . IRATR . B CR7 EBIL, Jaaliead R,
HEShH PR A B BB BB R, DA A6 EEH e A
AR, FobT 20 AR EERE ABARE - 3P WiRE (Robert Frost ) f¥73
WF (KNG ) (Mending Wall ) , 1205 & A WABRY IS, SCFEAM, BHRIEK,
WERT AL R 3 A AR SR, 0 nT iR R A PR AR s A, sl R A
(o AR HEA, 80T RS 48R R RIS FEA 5 i it & Bl 4
IRARRI SO BEPE R T LA, RErP iy “B%” BERAEE NS5 AN Z P,
WMRAEE NS ARZBIMIRE, —F— R AMEE S IR T A28t & 1)
B L e AR A, TR IS RN AN ] 9 S A AR S B T P I 119 & 2%
PEL RRIRPERIRT AR B, ZBE 51 S AR RUR R, HEA ST RE 1) RE R A
VEME G —F 21 YT, R A b, A shior XS Bk o6 2
FERF PRI AS B . BRI R ASRRIRIRL Ty, AR A R,
A5t A A A L R AR T T R AR AL s B RUTAR AR Z R T, AR
BNBRCR, WAFEEAR . RN RACE, EEFE . M. (R AE AU ——
SRS, WS G IRBRTCH Z 5 slors = 22 58 i A ez A i 2 1
Ko

R (2002: 115) fR/il, REBIZAS “HARWEZAZ, SR LR
PE. GRS E T, DA o] — PSS R ] — > s SR e R —
FUZ DIl S SRR AIAS BT, Wt R AEZS R e, AT RELA— Rk
FHUCAIT 2 HAb i i56vE" o BRAR FRBMELUE X . MELLEEEE . MELIGTRL, FRA,
PR R EE S h, B A — . ZTET7 . SHE RS “FEPLE
N SR E A A ERe st . M Bl Ty, R AER A 4.

ZET CBEMLEAT RIS AR, EE N A A REE TR
YRR I AE A Natural Seal, JSCA RIEIR T R E R AN ER 204 E (Fit
) M EFEGFFAA B AR CGEE ), AN 2RI T B 3 L [ PE
SCEERAEME IR 2 AR AR ECA N B O SRR R R R BUE 4k SR PR T
HURF2 (WP B s AR b . MR, MR A —Fhiset s . BEEES . B
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SRR MRS, BT X O SR RS I R HR 2 E TR T
H—HE R =B, BT R 0 R AL T 2B TR I A A B A A K
Tk, BEALIT R e A 3" A ARG H TR R YA SRS AR A Y —
MR ERFREA R . PR FGAZ R I VER P R, SRS Lan T “4E
HRA, MEFEE, 2 USRS’ EE" Bz A e 2 kB
., B T LI XA B R R R, R T AR AR A R A A SORS AL ]
WrE” “FrREMEEHRIE R, WP 24807, HAMNBIR RO T
FEMLEEAT B EH, AT R RS
A Natural Seal

I cannot see a bunch of clovers,
Waving and fluttering,

As a handkerchief of pulsating gaiety,
As Walt Whitman hailed.

I cannot see a riot of weeds,
Overgrowing and straining,
As an exile in woe for parting,

As Du Fu grieved.

I cannot peruse all the poetic hints
Attached to the grass,
Nor can I give it a definition

For sure.

Yet the grass is like the untold mind,
Crossing the west and the east,
And standing abreast, upright,

As a natural seal.

It is rising up in my mind —
At an invisible corner.

AL, 20T B LR AR 2 A R B ) RIS T, A AT R s ]
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“REPLEEA" W, LORSEHA AR ESERNRAESCR. ek, 75 “FaPLit
A7 FREE RIS BRI, AT R P oGO B AR B 5 H M7
AR DR RF AR ™ (HgkAY, 2016: 184), i “FElREUGAIRER
LMK R R G R R, Bt A SRR (R AR, 2008 23),
HoRe g A B ) B U 4 15 i [ B e R = T ST OB, RS
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