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—. MEBERiE R Bk AEIF

A M SEHHEPE R 2 )5, 41i2E: (close reading ) 7E U PER — H Hods
AT, AHHZR S 00 SCAR SR R SCA A iR S, SC2 SCA AR AR 2L
SRICATR SCARBEATANEE, JCHZANTT 5RARR B EE ,  [R2EX AR DG
KR SN AT S IR, AEH S 1E B 0 LRSI i 2 SO 45 .
PRI SCFEREPER AR ANEE” 15 (overall-extended close reading ) , H:PA
CSCRDUR SR, DIATH B BAESR B R AN AT (Y, 20090 12) o BT
B AR AREAEICTENE M i3 TR ) S AR RN, RN S R AR
A AR VR T R R SR IS A L Z M A EAE T, MRS
TSR AR DA 5 - A AR AR B B B SCOC R ([F] B 12~13) &

[EE£TH] ASCHEZABISFAEIE “SCAMEP BN RR” (8 H% S
16CYY008 ) HIBTBEPE R
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HI PR RO e TR PR, DU SCR A AL, QA AR R
A& selr ( Cleanth Brooks ) BNy “SCoEAtt P FEROCHE 2R, RISCE
YRR A B HIE B T — AN FE BRI, A G R 25 Ao A B
MIAEOCR” (RA0JG, 2005: 112) o SXFRIESCAR LS EHR 73 Z [ A AH F AR LA
JeB o35 AR B 0GR AT BB AT AR R T, S SR A i i bk
BRSCAR R A DR Z Ah,  H PR SR E SCAR 515 R OC R DS H g A SR
PH SRR, XE—ERE LR T a sy, #EHClmsm 7 ez b,
X S R S S B PR TR R o
SCEEEPRAR B R SORBOERRR, SR CKAEEIR . NMEETT
BRI, BRIFEH M S AGRIRE . 2B IR VE AR A R A S R A B
(e ) X8 LWAA A, mogbn “—BaF, 2FERE" (S
L 2009: 192) , REM CORASCHEE, BT (P&, 2009: 202)
TR “FRGRIEE, APORIE™ “EMIER, AR Tk 2R 5 28
(5, 2009: 773) , ARAZERY BRI, 25 RBUHASE TRl T RER
M7 CREZE, 2009: 538) 4. MEAAGEEAE, AREOUEEMERRM, T%
g, AR SRR OCR . R, UCREEERANER, BZE R
TEENEER NS EEST S G a 5 UEE . MR S55R®
FAE, WCANH R GIUASIMR R GEK, [FERPE BRI Mulk,
EFCERRETP R OMNEAE R . REE TR BEENERRh R .
( overall-extended close translating ) , HH (R A5 SCARE & | H g B SCHER |
AR (e es e NN R (= N B = N U v A T e o T 2 B vy 1 &
B B, #OTEWTE ERGNPE” (overall-extended translation
criticism ) , B SCAREEAKR DL Rt 25 SCAIBIR A5 N AR 2R PR RS L B 1)
Ve, USRI SO B AR R R T S s SRR . R ARANPET T LR A
Ve, 58 ELRMPRITIE X R R —F “BIET , RS b
Friges At A e B, FR3E T IO EESCHAT IR . AR PRTL S i e
FAMPI S, AR At 5 AR, [0 H8 2 h o —
MR, K (EEER SHEE) BRIy, S sig ik, g iiks
FB o3 B B S LRI A PR H Y 5 J5 B A48 R SO SIS [l —A A [
MIRFR, 238 TR SCGEEE (BFE) BZRIFTRIEE, RUEFE SR & —1
AN R, BRI A PR S AR E (54, 2015: 65) o XFhEH
PRI U SO I AR A il F T2, (AR
SO TR R AR S R AR D B A WIS B Y Ry AR )
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WA B S50 G SCRRIER B WAMSCR? XS0 B A
fifJg 7R ASCN LHESMEHE e (LU R RiIFRMEA ) 2012 4F H R i (4L
AR (DL IRRR ) J- AR DUFIRES, 258 (LR ) Sk DL S H & il
TUGEA), AP X S ] A T A

=, EE (OHRY) SBRERINE

U S R RS (LR ) (DURRIFRERR ) FreliiZL, SRz,
e A 0 BB S AR S R — KRR, EZEED (2004: 65~80) BB 50
G K MR EERE. S 5NN Z# T T gieAR . TR
WIRE 34 MR, R A1, B4, K :  “THE
GOLDEN DAYS” (&5—[ml2|% 1750 ), “THE CRAB-FLOWER CLUB” ( %}
LA =M ), “THE WARNING VOICE” ( 4 .+ U [nl 545 )\ +-[1] ),
“THE DEBT OF TEARS” (#5/\—m&|%JL+/\n) , “THE DREAMER
WAKES” (S JLHILRIZES —Ea =10 o SEhrEaE B il ML iR
TG, I BRGNP REE , HARERE s TRIE RIS
( ERER, 2004: 66) . XEEpERE “feilbi® —H T, X PNAEET
KECTE, RBERAE R R” (BKIL, 2007: 15) , RBL 78 F0li Y
BIEAM . FREEX TR E PN “aOaE” R miltZ
BHOCHESRT AT (EZRED, 2004: 66~67) o BESCILELLSE, H
WA ML A MRSy, W Ll 5 i, R —E R A
oA O AR R TR) /NS, Wyl (2014: 113) B “@@E5 A" “MHELF
7O ZET O HED CREEERT 4.

2012 4, AMEGAEHI IR T DCRRT IR CLEBEAR ) HAS, SR & il
IR IRAS, MUK E YR T oE 0, 2014 AF AR T HRTBEA . iR Xt 1R
W CLIEEF ) A BTGB B, BRRENTER BB b (Jebrdl S ke
G ), FHADUBFREK R “FEALLAR” Mg HEReet” “ SRR “BBRiAE” “
BiHZ" o XM ERBBFES, AELRRHEARKNAR, THER 65
AT R, AMBAERTRA S 1R T EAR R i . B4, AL
FE AT AL X FERIRVR? b BT PE S /NBL A HAR N 25 A AT A RE B Gk 2
TORE IR SR IS A 2 1 7

F—BRES CFEALAR” BE/NES R, B CTOM R LA
K, HALALFVAE, MARSATRES, HiEckEafkr 7 (BSF. &9,
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1982: 4) XU REA/ AL — 13, MEERITAk MR, LAY
MRIIE R S T/ RIVES , & EEE “WiR” 5 &8 o Ak
THAEREE, AR AR R R, Bt (a8 ) X4 (Akid) .
A=A “THE GOLDEN DAYS” FEJEAR/NMEEARNEER “GEifFE (2
H)7, [ 52— TP BTG “FUICRI | AL R 22 SRR o AR 4
ARAE” FERSH R EAMCM BN S A, B4 “FEALAR” W EEE 4]
A" WAt R, —A R AR TEENZ DR 5T, EREBEA
AR S A . AL, EHEER AL 14, BRARHFmE
AL, MHEREIVMINES, JFER “AHKOL” , EWREK.

B AERIEES MRS R B R EPE, /RS =R EH

TR T LB WG HAL” TR TR, 2 5 EUZ I H Y9554 “A happy inspiration
prompts Tan-chun to found the Crab-flower Club” ( Hawkes, 1977: 213, vol.2) .
WX “THE CRAB-FLOWER CLUB” A7 [RIREMTE, WSt nf fBJE 00K
BRIEERE, A ARE—BOFN MG W Heiiiza & IR,
L2 I e Sy B Y S R/ G & e (53 S o) P Y i
ZRERIREAR, LEREA B BN . SSn—5F, R WIEE .

BRI SIRIEET 5 R ST AR o i T
& A A, 5ESCRTTE LUAERT G M AEE S it ar 44 g7
(Lt ) bRy HA IR IR RS Z 3. 2SI o,
RN R, Sy, AW T A AR AT, W R JLA,
A NERT X “DEREAR SRR T R Z . R e )RR AR, LSEHT
B HGER; HEBIR, WAREW” (GBS, &%, 1982: 1074) .
g “RIREIEE" . RIERESNER EREZ XA g LI, &
SrEHRE “THE WARNING VOICE” 2L, #KIT (2007: 15) WRGHid, “Hf
AR NEH R RREE IR CRIEE ST TR A SRRk T .
XA VL AN DX B A — B b Y LA A R 58 A ], S R/ N AR —
i, b mitzET 8 B E EUEECEE (RRFENSRR) 5
T8, WHERERGE R 1Y B 3CEC.

SUUBPES “HRERAHT  WSInT CRET BFEE, AR AR A KR
INGEEE — L AT RAYER) A7 SR AR IR B B, H DU S
BEAEAER) CERIRET 2 BRSO, RN, UERAZIRT
W “ZRERALT o ZEBRE UL, MR H R 8L, TR TIE , MR A,
T LT, B4 A IRHE M, Weasfdf T CES
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5, 1982: 8) o XELEFTIHIAIHMIE—TFE £ (FhEUEE ) SMEE (%
AT ) BRI Z . BT TR/ NG, A 2B RS U G4 444 “THE
DEBT OF TEARS” W¢? FASEIUE Lt /\BIWFRE P Bk H B IR K, i
PRECHWAR S, Bl COOHR, HER , HERATD, “BEERXT
FEER /AR S IHME IR, JFBAss, B A8 TIRiH A,
HIG PR, o5k E A I S T 28E 150, FA TR IS ik
HRESR” , —A 07 FRIPAR KRG Y, B I AR s, VIR I
WRANE, HSHEWENFES (FNUTFEEN ) RSN H, EFE
VOB PR AR TR, Qi 530/ N I 22 75 580 [l Al )
FLAE S — R ELNFFTE R “HEMEZ B AR, BB 745097 , S Rlk
BE CGHR, HE R USSR 2R A B R 45,

BIAENIFES R, E—F, PURICEZIR, JUHIEX FF ST,
RAB Z H e RIS A h =k, AL, BRIREI AP X 4—n)iE, B “IRZid
A HIA RS, ([EARRKIEIKYE; E BPhAR, GRZ2E \NFEE
AEE; BELRI SRR, AJEY; e sk —8, P (F
T Y, 1982 2~3; WS 2008 84) . MONTETE K S E A LATR
LT ME IRE ST RS BRZEIUET W Ak PR,
NRAA S, “IUAJ— 2 BT (BT, 2008: 84) . NRHLETIERY “Pd4)”
Al BB AT U IO o) . ZEE U, DR T AR BT
A DT A, B CrEIAsT 5 CREEHMN) hrRE
—A] YET R AT R E T MEEDE, JREREL T () oAk
WA BSCFRER, TR 2ZES, R (LA ) JhIrsa B — I i
URAYIX )i, (HI[ W “TT58IH%s” KB “THE DREAMER WAKES” Wg?
JEH “EHE=T 5 28T C“BMHERT , BRIAEAR FERE
B R At AR (HEEk, 2007: 273~381) o i, H—%
DLPES “FEALLART th—A> “HE” FEA Wik T “TIEIAE” MaE,
sz, JEMN, BELm. &F, Wik HEE  “SIH R
K7, HEIEAR Y EHRAEEE T Y, EiEERAREIIE RGN “TTERET
HEAR CHAENE, mEEN, HEAGR, BEEST (FSF. &%,
1982: 6) NAMZEAET R I —EE I I LU A VR BEERE 16 10 bRl
“THE DREAMER WAKES” i¥28 “IEEIHZ" WERER “angsrmg” DL
PRRY CRBWORT A RN, HARR, W/ MBS EE.

M LA EArHrml AL, AMEEETE LIRS ) G hnall B9 DUFARIE AR R A &
64




JEHH A ETE B AR 2016 “F57 6 1 (A58 254 D

PRANE" AThR, S0 TSR RS, BN FmEm S, RS &
S TAERDUE, AIE QG rERE” RLER] . nT WSC s BiErh RS 5 R 1?_3
ARARAR L _EIEARRA Y, ZARIEIZ, 57 3RJ2 08 S BB SE T el T
IE”Z*FWZISE’JE'%&%%‘?‘EIEE’JFE%O BAR, EARRGEEEE, /Qﬁﬂﬁ?%ﬁﬁ
HRER RN, AATRERE I AR A . g PR SRR, X
~m$ﬂ“ LEﬂﬁET*WIK?EH‘X%Eiﬁﬁiﬁﬁ%'@ﬁﬂﬂE%Hi‘é?‘fi)f??ﬂﬂo FH IR

FERYIIR , HEPPE A AR AT A I, DSOS AR (L8 A SCAR NI R )
'EIZIK%I%?XTW%E’J{J&EEﬁ? PEATIERE ST, ARIEME 1R 30 Bk Ry
Bk b

=, XEFEFRREEAIFESBEE TR

Qs ) Xk Cakid) , DA T, i CEfgst) (XA 55D
(bt 2480 , (HEBA (AEE) WIREE, WAL DEAS
BLIRFER, MBS, ARENHAY (FEALL) , FEEE
BRI A TG S B, FERIMENESIE (HHEH%) o (88) X
NHAARBIRAMERE, RAMEARIL LI ARG K, G = A RAE T 5
(21, 2otk &) o BB RER, w17 Cakid) . LERIEER The
Story of the Stone, FFAEATEG I Ut i L) 25 4 0 5 BHHXT Z 31704 “The
Story of the Stone (¢. 1760 ) , also known as The Dream of the Red Chamber...”
BT (LA ) kst CAkic) B4, R T A Sl 3 ay SR
FEE AR, Wk T 51E3CH “hter” (JLHREBOES, I “Mafs” “ia
ZiE” CTL—-RT AW AF) ot “ARZUNERT (AR “MRLIBE” N
“the House of Green Delights” , 8 “I&ZL/AF" ¥k “Green Boy” 55 ) HI#H
PERME KA i ge . WREAE (2000 445) 8 AL N G RRAS 2= E ], Pk
FANGIIARZ Cakie) , L Caskie, AR ) VR B/ N e A 45
27 o WK, AHRRA IR EEIUY, (Akid) BRERA AL, UHREE
KRG Ewy LB LN The Story of the Stone AW JEIE, A2
AN D BR SR FH Y 4544 47572 élﬁé@‘»i%,ﬁ\ﬁﬁj:{ﬂﬁ%l?ﬂ% THE
STORY OF THE STONE” . X 3EAfHAME? B (ZLHEA ) XANBAASE
R . RN TS 20, AR Z MR, HE, (a8s)
XAFZEIRANL, PR, (Akic) il ae FORTEMT ST N IE 5
Az R, Bt BT s MR A B B U S A 15 44 1
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o mlEh (Akic) (nIxt e GBIGRUKAEAE ) a2 00 ), BN RE AE
DOE IR R SRR, (AE) XA RCEE T8, k.

SCEAAE S5 44 B0 44 ()RR o RE VR NS AR A 2 1) S Ak S5 R PR TR, Ah 3
FEEERE (LA ) M BARETIUE (JRSOFRA B, /B st T e
H ORI, SRR DGR ) DN A B 15 (S SC 24 AR B R AEERY,
IS CAKAE) , HHAMNA AT IR DLE PN SRR, PRI 1
DUEA A R R ) R MR BT, AW A LB S /N o A H ) R —
AT LAIES . BR3CA (2008: 109~113) 4k (iRl WD LR ) Hh —
f 44K Lost and Found (WHEHROC, YRR T IXFEM—ANicE: AN B i,
FHEAREE, s RE REE AR, AR, RRLITRETW, JLFEE&A
ST, JEORILT —, AR ER EOR K LATTR SR, PSR AS F D AH A
Fttt, A EF G T B, W+ =42 G AL T EDE T ISR A B
SCEELE A URFRAN T 2 75 R A5 v B D AL R R 3B O i RESEAN IR R/ N L T, ik
EHE IS T LR BEUAEA RN “RmESET , EEAEN kY
WO, MRFERT “AHALRER" . WhREE AR, EFDER
YW ER, WRESSRIGEE W E SCHA . i ESH 0 (FRe) PR
TR IR, FREACTT ) A BRI ( “ER T A B T ER &
WAL RERE" ), XMEGCIZEREES LI SC EBER. EHW
FEAR LA ST A s, —(E IS L EIF—FS 4 A “OF GRAND HOTELS AND
GROWN-UPS” WYHeiE O, dhARE— WL REER AT 13 Z L)L
S TSR R s, 25 v EARXER, BRI RIRTER,
Ja REIMA SRS A IR INE—— “BFRE LR, BT 5,
[FFERES S DOE A B SGE (RS (R T S5 A LK
) o 2015 AR FH VPR 1 —REAFHEAM IR S, A BRI 2 — /NI &R 3 5
W, /MERIBRECN Naughty or Nice, $HIEN (Lt ifatr ) o BHGMW
PSP XA R IR A b AR T AR Y, I 1% mT DA R A BB
WL EL R BRI, SRR TERURRE . 2B R B [R] 2= AR A T i
JEE%” , HBE/ANRET S EEH V4G, JF BTG DOERAT S 36
S8, RHURSCEARE, PUEE, BARA L, TR RO BT S
B E YA N PR SRR E GRS TERGE” B, Bk (RRTE
FE ) #ER “Red Poppies” , XIFEAR) (ARG S ) #5354 “1 Did Not Kill
My Husband: A Novel” , JR#ER (I[E ) #81FH “The Boat to Redemption” 4,
P44 SR R SR SR Y, TR AN, AN R R SIS G
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FRELE R S VR SRR AR OC R L S B B B AR SRk

AR AR, NERE TR A, @H U TS
K, (2tEss) i B/ —ma T, B “LEKIENER, 5
MR ER. W T2l REFIG WTrHrF, MemREN” (5
. FEY, 1982: 28~29) . BRI TS TRELA T EIIE, HE RIS, M

v LU . B SR “girls”  (Hawkes, 1973: 76, vol. 1;
Yang Hsien-yi & Gladys Yang, 1978: 26, vol. 1) , 7+ #¥ & “woman/women”
(Joly, 2010: 30) , FiF A “females” (Bonsall, 17, vol. 1) ., I&A —LL5
PEAS, o “girls” (INEPREFA) , s “females” (402 soRIHERIEAS )
o BIRMIRRE TR LR GG e 7 IO A LT R AR ME T PR, E Eidih,
%i]\jﬂﬁ%Zi JULTH H 26555, B8 T2 L, 285 7oA 2L
{%/Haﬁkﬁ'ﬁa I, H5Y, 1982 283) o MGALRY “ZIL” HIMAEH &
, M E’Jil’*bﬁvﬁﬁQlElj\j “girls” ( Yang Hsien-yi & Gladys Yang, 1978. 291,

vol. 1) , FEFAFETEAS & “the female of the species” ( Hawkes, 1973: 407,
vol. 1), F¥i¥ N “womankind” (Joly, 2010: 326 ), ¥iF~ “females” ( Bonsall,
180, vol. 1) o TEEEFENRK, “LHZILARMEK, EPLhzEzs%H; BTEK, A~
B2 MV Z AR Bk, BURIER T, AICACR E 0, RWIEER T,
T, BRMARIRT, RAREE T (CETF. &%, 1982: 833) . X
AERW MR AE R, WEE, (BESEN L)L WM, wik. &%
FIPIFRHERE S A “a girl” ( Yang Hsien-yi & Gladys Yang, 1978: 308, vol. 2;
Hawkes, 1980: 138, vol. 3; Bonsall, 275, vol.2) . i FHifH —4b5 F 557
bel TS . (R Jrded (AR LB R E R iR ) R4
CARE, ATRE, B ARG T, BT AR, BRI
LB AR AR T 7 SPRI TSI T, WAZELFSGRE, HIRE:  “XHE,
NLIANREH T, T ADDRRNT? 7 SEK8KE: R, A7
CES. MY, 1982: 1101) BAMEEMHIE “2IL” 5 “Z A" 70JF, 5
BRI B G . i S PRBARLL “girls” 5 “ (married ) women” ( Yang
Hsien-yi & Gladys Yang, 1978: 636, vol. 2; Hawkes, 1980: 534, vol. 3 ) fHIX 4},
FPERE/NST:, 435k “every girl” 55 “every woman” ( Bonsall, 182, vol. 3 ) .
BICERR “LILGFE" 80 A2 (R, 2007: 212~244) IHEZZ
) “PESFET BARMERREE T, XU E BN, ST U Lotk
SEERZNA , AT AT C LIRS ) e B (H AR A AR (&
E ) BETRRETE AR TAEE MBS AR Rl SOoRE & R i B
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fr Gk WY, 2B “girl” FakFESCHR LT, TR T
FEMLEMW,; EiF¥kz, WHFA “the female of the species” (5 “#JL”
5 Lo XN ) ARG AR SRR “woman” B “female” WIANEIHE,
HRESEER “LILEFE Mg, JLHIZFTER “woman” 5 “womankind” ;
HpEmeawd “girl” 5 “woman” SRXAJRXH “@IL” 5 “&L N7, HE
ARIAEE £ e OIEES, M TR A -BEig . A, lf
TR SRR AR B A (LA ) M ERERAE, X3 % KX AWIESR
WA TR, BHIERT AR A R R AR R 5 R, & Bl
X LU BRI R BERER) (FAK) AREEWXT LT (4
[T CLOmess) by “ZJL” ) 5 L N7 BT, BRI CEkNIRE
THES, R, SR HRERMORIA R LT, R
MR- N, —DRBHEAW LN, — PRSI, — KA ICm
N, —PER—REILRESEREN L. 7 (BT, 2013: 285) &
WSS MAEE (Goldblatt & Li-chun Lin, 2007: 56 ) X Hi “&#% 1" 5 “&
N7 WHPER ISRt 5 “girl” 5 “woman” . X AT L& —FP
SCEMIE, T LU 5 N7 KOS R

PO ARTEFE 19— B R AR IR BEAC R . T (208 ) i B
A TORSAETRE, JUHSR /N R s LR PR R XTI, B fRAE B M,
TRERAIRTT” (HEHA. &%, 1982: 9) 5 “BREERAME, TREAZ
AIETL” ([ k. 1582) , JeAEd B To SAB R iy s BEE G . iEnd
FLABAERERT IS — 3, (B TR —3L, ATRXTECN “being” “non-being” ( Yang
Hsien-yi & Gladys Yang, 1978: 72, vol. 1) , J5l&E &l “being” “nothingness”
( Yang Hsien-yi & Gladys Yang, 1978: 506, vol. 3) . ZEFAJF U+ HIAYPE
HONIAETE, 35T IR XA EOR SR T — B, TR
“truth”  “fiction” “real” “unreal” “not-real” (Hawkes, 1973: 55,
vol. 1; Minford, 1986: 285, vol. 5) , HARHHEM 1 FHRER/NG A i X 1,
XA TCH BRI AN S ER . PTG 22 R K, RIS REQD “the false”  “the
real”  “non-existence” “existence” (Bonsall, 5, vol. 1), J5 & # & 40
“falsehood” “truth” “no origin” “reality” “existence” “nothingness” ( Bonsall,
232, vol. 4) , WAFLLEIRAL. 5 — XTI U BUAE S — I - fapy &
ST S AT KA, P IR R, (R I
MR R BT — AR (BT, 20100 7) o B, BERMITNE
PO LA S 5E 4, Pt HA — A 7, O ARTE IR & —FE
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HESE SCRA 2800, AE/ NS S B AYAZ O ARV B B R R B N e i i s
PRAF—20, an 7 IR AR IR ) o e (I, ek,
T WS )« SHRSHREIE. HEESEBAR e 5.

KT ICABE B AR SRR AE AR Z TN, 5t (L% ) B
M5, SRR RN (554 PR, B H SRR
XHPESCA IR | 2% AT E MR S 132 16 00 . LA B RIS
R A RSO R | SR IR S AT Z AR e R AR, AR, X
BERT AT REEE Z M MM IR, AN G B G BTG CLIEEF ) TN
TEEOR o ANFFABERAIRT I oSl (LR ) |, RISEIHEIE: “REMEX,
BARR, M SREEIESC, JORrk”  (FsIATipl, 2014: 54) , #=PAE
SUAR B (3022 ORI RS Al e 5 T2 AR e AN 2, AR AN B
W, PR B S AR DGR ) &, R S PR R CURaE
REAES ARRAGDUE 7 ) F PR B VPR IR, RALOE 2 77 o BN
TRV, A B H AR A B

&iE

BRI AR A S T O LS, AR Y, AR SRR, X R
FHEMEARER, CENNE T SIHREIEOARLL, AL 2R
RARPEIS S AR PR, B DA, JESOR (JBOCEIFES0) Io—
AAPLUREEA, FERERTR SRR BGRr SER A B R . BRI LR SR
PEERL, FEOHER SR NAS BERZAIRICR , [FINZESCARINA R, ik Ay
eSS I ESCRIRSE, MEILIN I E, WAMESG, AHIEE
FFFE IR SUE . SCARIEPIEE RS RIS " |, i SURRRCR,
TRAMEFIL SR “ 2" BREXT Z A TIEMY , (B SCAREARE IR , UM
WA PR S R, X TR R, B2, SRS I
B ESE T “RAEEIR, MEET” , ARE “HIRAR, AWK .

SE
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On Overall-extended Close Translating and Criticism in Literary
Translation
FENG Quangong
( Zhejiang University, Hangzhou 310058, China )

Abstract: This paper, inspired by the concept of overall-extended close reading
in literary criticism, puts forward two similar concepts in literary translation and
literary translation criticism, namely, overall-extended close translating and close
translation criticism, which place emphasis on the interaction between the part and
the whole as well as the controlling role of the whole over the part (the whole mainly
referring to a text as a whole). These two concepts, involving factors both inside and
outside the text, such as social and cultural context, some inter-texts, text as a whole,
and specific textual constituents, are illustrated and proven by the Chinese translation
of the added subtitles of David Hawkes and John Minford’s translation of Hong Lou
Meng (such as THE GOLDEN DAYS, THE WARNING VOICE, THE DREAMER
WAKES etc added by the translators) published by Shanghai Foreign Language
Education Press as well as other typical translation examples in literary translation. If
a translator doesn’t have the awareness and ability of overall-extended close translat-
ing, he or she will never come up with such beautiful and suitable translations like
the Chinese translation of D. Hawkes and J. Minford’s added subtitles of Hong Lou
Meng. The practice of overall-extended translating in literary translation should fol-
low wholeness principle as well as harmony principle. Moreover, similar phenomena
of creative treasons in literary translation may be sufficiently explained within the
framework of overall-extended translating which further presupposes the necessity of
overall-extended translation criticism.

Keywords: literary translation; overall-extended close translating; overall-
extended close translation criticism; David Hawkes and John Minford’s English

translation of Hong Lou Meng
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